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High Roads and Highways to Romance
NEW MEXICO HIGHWAY JOURNAL AND ARIZONA HIGHWAYS

(RE)PRESENT THE SOUTHWEST

Scott C. Zeman

W

hen readers opened their March 1924 issue of the New Mexico Highway Journal, they were treated to a discussion of the wonders of New
Mexico's modern highways. Traveling across the state by car was safer and
more convenient than ever before, and ever increasing numbers of visitors
were taking to the roads to explore the Land of Enchantment. The magazine also informed readers about the technical problems of road construction, gave highway safety tips, and told how many miles of asphalt had been
laid in the state that year. The Journal, then in its second year of publication
by the New Mexico State Highway Department, was little more than a newsletter promoting good highways and advertising the nascent motor-tourist
industry by carrying advertisements for motels, mechanics, and motor oil.
Despite its inconspicuous origins, the Journal, renamed New Mexico
magazine in 1931, significantly contributed to creating popular images of
the state and the region. The cover of that March 1924 issue featured a
photograph of an Indian woman with the caption, "El Camino de
Romance- The Road of Romance," thus linking Indians, the old Spanish
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THE CULTURAL AND NATURAL BOUNTY OF THE SUNSHINE STATE

From New Mexico magazine, July '931, cover.
(Courtesy New Mexico magazine)
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caminos, and modern roads of travel. I The Journal repeated that theme,
blending exoticism, romance, and modernity, in the following years, helping transform, for instance, El Morro, with its sixteenth-century Spanish
inscriptions, into a camping spot on the Southwest's "first highway."z
Arizona Highways followed the example of its New Mexico counterpart
when the first issue was launched in 1925. The magazine also participated
in constructing an image of the region as a romantic and exotic land, developing a tradition of following the Journal's lead. Like the Journal, Arizona
Highways began as a Highway Department newsletter emphasizing technical issues. From its inception, however, Arizona Highways was more overtly
promotional and less literary than New Mexico's journal. The editors used
the magazine to place Arizona alongside California and New Mexico as a
choice tourist destination. Arizona was as much a part of the Southwest as
New Mexico, the magazine asserted. Moreover, Arizona boasted the Grand
Canyon, the Painted Desert, and its own "old missions and colorful border."3
The two magazines represented the efforts of Arizona and New Mexico
to expand tourism within their borders. As organs of state highway departments, they formed a central part of the states' official image-making machinery. The magazines attempted to seize control oftourist-related discourse
and channel it in ways financially beneficial to their state. Taken together,
these two magazines played an important role in shaping the idea of the
Southwest as the romantic, exotic other, a conception of the region that has
been labeled "Southwesternism."4
Historian Hal Rothman has developed a useful periodization fOJ the development of tourism in the American West. Rothman terms the first era
"heritage tourism" (187os-1920S), a period characterized by affluent tourists
whose experiences were dictated by the dominating force of the railroads.
The second era, what Rothman calls "recreational tourism," was born with
the automobile and challenged the railroads' myopic vision of the West and
Southwest and their control over the industry. The recreational tourism era
began in the 1920S and ended with the close ofWorld War II. Tourism in the
post-1945 West has been dominated by what Rothman labels "entertainment
tourism," a type of tourism exemplified by the ski slopes of Aspen, the rides
at Disneyland, and the slot machines of the Las Vegas casino New York,
New York. 5
The shift from the heritage era of tourism into the recreational era was
perhaps the most dramatic. In its heyday, railroad travel was an upper-class,
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leisurely affair, requiring abundant free time and money. The travelers sought
out set destinations, usually a luxurious resort near a local hot spring, where
they could relax among members of their own class and play lawn tennis or
polo. The Santa Fe Railroad and The Fred Harvey Company had presented
a carefully controlled and scripted tourist experience, governing what tourists ate to what they saw to how they should see or understand it. As the
twentieth century progressed, however, automobiles supplanted the railroads as the dominant means of tourist travel, transforming southwestern
tourism. Cars opened southwestern travel to the middle class, increased
the range of tourist experiences, and opened the way for other means of
shaping tourism. Increasingly, middle-class families took to the roads to
explore the region. Their destinations were not high-class resorts, but
autocamps and roadside motels. By 1940 travel in the Southwest had become a distinctly middle-class phenomenon, and the number of travelers
had increased dramatically.
The New Mexico magazine and Arizona Highways reflected these larger
developments in western tourism. Both began publishing in the 1920S, focusing on expanding the potential of automobile tourism. Each magazine
seized on Native Americans as the ultimate identifiers of their respective
state's uniqueness and preindustrial nature. In that focus, the magazines
were following a "representational strategy" begun at the turn of the century. In her examination of the images of Native Americans in the Southwest, Leah Dilworth argues that "these representations [both written and
visual] presented images of Indians as ruins, ritualists, and artisans ... as
living relics of the past." Dilworth employs the term collecting as a metaphor for representation: "Once collected (or represented), southwestern
Indian life circulated as a spectacle for middle-class consumption in museum displays, books, magazines, and galleries, and as tourist attractions."7
The New Mexico Highway Journal collected New Mexico's Pueblo Indian life and circulated it to its readership as spectacle. The magazine's
effort reflected the increased economic importance of the Pueblos to the
tourist trade and the development of a "constituency ... dependent on the
continued existence of the pueblos." The changing political and economic
landscape was reflected in the Indian Arts Fund (a group formed to protect
and promote pueblo pottery) and in its members' prominent role in helping to defeat the Bursum BilJ.8
When Clinton Crandall, a retired superintendent of the northern Pueblos, explained to Journal readers that the Pueblos were markedly different
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from any other Indians, he presented them as the embodiment of a
semicivilized, preindustrial past. The Pueblos, Crandall contended, were
more civilized than any other Native American peoples, and there was no
doubt that "our Pueblos" were "true Aztecs:~9
Crandall claimed special knowledge of Indians. He had met Geronimo
as a prisoner of war at Fort Sill, Oklahoma. 1O As superintendent, he had also
faced off against reformer and future Comr. Ind. Affs. John Collier over the
Pueblos' use of peyote at Taos. The 1924 standoff culminated in the arrest of
the Taos Pueblo governing council. Crandall had also supported a plan to
forbid the northern Pueblos from attending the Gallup Cerernonial and the
southern Pueblos from attending the annual Santa Fe Fiesta. 1I His reasons
for keeping Pueblos from these events were the general suppression of Indian religious ceremonies under Ind. Comr. Charles Burke, and the Bureau of Indian Affairs-enforced ban on Indian dancing. The contradiction
between Crandall's heavy-handed suppression of religious and personal liberties and his glorification of the Pueblos provides a cornmentary on representations and realities in this period. Fulfilling their scripted role as civilized
"true Aztecs" was desirable behavior; practicing religious and personal freedom was a dangerous and punishable offense.
The colonial relationship between representer and represented is highlighted in the case of Crandall and the Pueblos. In his official capacity as
superintendent of the northern Pueblos, Crandall functioned as an agent of
state colonization; as contributor to the Journal, he served as an agent of
cultural colonization. Crandall's repression of the Pueblos, combined with
his praise of them as "true Aztecs," are twin expressions of the same colonizing force. Crandall found in the Pueblos "the primitive," and, as Dilworth
explains, "primitivism is a reactionary response."1l
The emphasis on New Mexico's "primitive" Indian civilizations in
Crandall's prose found expression in the verse of others. The Journal regularly featured contributions by aspiring poets. Elizabeth Garrett, for example,
connected New Mexico's "deeds historic" to an ancient Indian, indeed, a
"true Aztec," heritage:
In Nuevo Mejico
Home of Montezuma
With fiery heart aglow
State of deeds historic.
Is Nuevo Mejicoll
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Descriptions of Indian ceremonies figured prominently in the pages of
the Joumal. Typical was Elizabeth DeHuff's account of a Navajo Fire Dance
(Night Chant, a healing ceremony) in a 1930 issue. The ceremony proved a
strange and impressive scene, which led DeHuff "far back into the centuries." Writing in the voice of an initiate, DeHuff recounted a ritual both
"barbaric and deeply spiritual" in its manifestation. 14 When DeHuff traveled to see the ceremony, the journey took her back in space and time from
a trading post near Shiprock, New Mexico, to a timeless Athabaskan world.
She wrote: "Here were the Medicine Men chanting for beauty to surround
them, and here was beauty intensified: a great leaping bonfire, sparkling
with diagonally falling snowflakes and casting a harmonizing glow over
splashes of colors around it. ... One found it difficult to breathe in the
presence of such beauty."15
Showcasing Navajo arts and crafts was a mainstay of Arizona Highways.
For Navajos, the magazine coverage of arts and crafts could serve their own
economic and cultural purposes. In 1935 the Navajo Tribal Council had
created the Navajo Arts and Crafts Guild (NACG) from the Wingate Guild,
an earlier effort to organize Navajo craftspeople at Wingate Vocational High
Schoo!' The NACG endeavored to organize Navajo weavers and silversmiths,
improve wages, and insure quality by issuing a trademark. Ambrose
Roanhorse, a silversmithing instructor at the Santa Fe Indian School and
former instructor at Wingate, directed the project. The NACG attempted
to undercut traders by supplying raw materials to artisans, purchasing their
creations, and selling the crafts directly to the public. 16 Through the guild,
the tribe hoped to bypass non-Indian traders, increasing the profits to Navajo craftspeople and artists. The measure expressed the growing desire of
the Navajos to wrest economic control of their arts and crafts industry from
the traders and place it under their tribal councilY
By allowing the magazine access to their arts and crafts, as well as
ceremonies, Navajos educated the magazine's readership about Navajo culture and traditions. Through this forum Navajos countered the assimilationist
thrust of federal Indian policy. This pluralist vision of American society
corresponded with Comr. Ind. Affs. John Collier's efforts to revive tribalism following decades of assimilationist assault. Thus, the Navajos created
and maintained a representational strategy of their own, one that offered
an image of distinct cultures of Indian peoples alive and well in the far
Southwest.
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NAVAJO HOGAN BRACKETED BY SYMBOLS OF THE PAST AND PRESENT

From New Mexico Highway Journal, March 1931, cover.
(Courtesy New Mexico magazine)
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The art of Hopi painter Fred Kabotie also presented contrasting images
of Indian life in the early twentieth century. Kabotie illustrated for both
magazines, and reproductions of his art graced the pages of many issues.
Even when imbedded in text that employed the language of primitivism
and essentialism, Kabotie's art offered unique representations of Hopi life.
Representations of Pueblos and Navajos as "folk" were contrasted with
the "savage," "uncivilized" Apaches in the pages of Arizona Highways. 18 The
magazine seized on Apaches in an effort to distinguish Arizona from New
Mexico. Arizona Highways described areas like the Apache Trail near
Roosevelt Dam as the former hideouts of "fierce Apache Indians."19 As one
article noted, "Apache raids ... [which] made the Old West so full of color,"
also made Arizona exceptionaPO Names related to Apaches, such as the
Apache Trail and the Superstition Mountains, figured prominently in the
pages of the magazine. Images of White Mountain Apache Ga'an ceremonials, exotically, if incorrectly, called the "Devil Dance," also became
common. 2! From the safety of temporal distance, the magazine reconsidered the Apaches. It even looked with nostalgia on clashes at Cibeque, raids
and resistance, Geronimo, and the Apache Kid. Writers explored with wonder their exotic, even dangerous "Devil Dance."22 In its search to place Arizona alongside New Mexico as a tourist destination, the magazine found
singularity in its Apache inheritance.
In the quest to present Arizona as the most authentically preindustrial
place in the nation, the editors of Arizona Highways even turned to blood
quantum. The magazine boasted that while Oklahoma may have more Indians, Arizona had a higher number of "full-blood" Indians than any other
state including New Mexico. 23 The racial purity of the state's Native American inhabitants had become a measure of cultural authenticity and a salable commodity.
Both Arizona Highways and the New Mexico Highway Journal adopted a
strategy of representing Indians as exemplars of a primitive, preindustrial
world. The Journal, however, stood alone by employing a similar representational strategy for Hispanic peoples. Writing for the Journal in 1926, Mary
Daly maintained that Hispanic village life in New Mexico represented an
older, more honest, and authentic way of life that lay closer to the rhythms
of the natural world. For Daly, New Mexican Christmas celebrations best
exemplified this simple truth about the state. In an era when the holiday
had become characterized by "hectic buying and selling," Daly explained
that Americans owed a debt to Catholic Nuevomexicanos who retained a
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"beautiful appreciation of the real meaning of Christmas" vividly detailed
in the humble performances of Los Pastores (The Shepherds) in Santa Fe. 24
Every December thereafter, the Journal featured at least one article discuss- )
ing the primitive honesty and humble romance of Christmas celebrations
in New Mexico.
In part, the Journal's portrayals mirrored tejano intellectual Carlos
Castaneda's description of the biblical-based plays as the "first American"
theater. The performances, which had Spanish antecedents, developed in
the New World from the need for the Spanish to communicate Christian
beliefs to the Indians. Castaneda stressed the American character of these
devotional plays, which were created and performed in the Americas a few
hundred years before English settlers on the Atlantic seaboard staged their
first dramas. Moreover, the dramatization of Spanish and Christian conquest retold the first and "most significant episode in the most dramatic
chapter" of North American history.25
By emphasizing the Spanish character of New Mexico, Journal writers
complemented the promotional activities of the state. The Journal offered a
platform for state leaders to boost tourism. New Mexico governor Richard
C. Dillon explained in the magazine that the key to economic development lay in expanding tourism. Calling New Mexico an "undeveloped
Empire" in 1927, Dillon argued that the state's future depended on drawing
more tourists than it had in the past. Sunshine and dry air had brought
healthseekers to New Mexico for decades. To increase tourism, Dillon believed, the state should beckon travelers to the Land of Enchantment by
capitalizing on the "picturesque" Spanish-speaking residents who "proudly"
carried on the traditions and heritage of their great Spanish ancestors. 26
The Journal referred to Hispanos not as Hispanic, Mexican, or Mexican
American, but rather as Spanish. The magazine perpetuated the image of
"Spanish" peoples of New Mexico to imply a racial purity that contrasted
with the mixed ancestry of"Mexicans." A favorite visual depiction of Hispanas
of New Mexico was of the senorita. A magazine analogue to early film images, the "valuable and virginal" senorita, developed as an oppositional stereotype to the feisty, sexy, and potentially dangerous Mexicana "spitfire." By
employing the senorita image, the magazine reinforced its representation
of both a pure and safe Spanish New MexicoY
Throughout the 1930S, under the direction of editor George Comparet,
Arizona Highways stepped up promotion of Arizona's rich Spanish colonial
inheritance. Visitors were directed to the Spanish missions of San Xavier
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BACK COVER PROMOTIONAL ADVERTISEMENT

From Arizona Highways, July 1938
(Courtesy Arizona Highways)
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del Bac and ruins of Tumacacori. Nearby Yaqui Indians reenacted Easter
dances each year, fusing indigenous and European religion in syncretic
beauty.28 Features on these two missions became routine in the magazine. 29
As with Navajos, for Hispanos the magazine could serve as a foil against
the assimilationist thrust of the 1920S and 193os. Coverage of traditions like
Los Pastores offered countervailing images. Hispanos could be proud of their
culture and history, and, through the magazine, make a successful argument that their culture should not only survive but be honored and preserved. This cultural argument took on an increased immediacy during the
1930S when the federal government stepped up pressure on peoples of Hispanic descent through programs such as the forced "repatriation" of Mexican Americans and Mexican immigrants. 3o
In 1925 New Mexico officially adopted a new state flag, which featured a
Zia Pueblo symbol against a yellow background. The committee proposing
the flag explained that it incorporated Zia's sun symbol and Spain's colors
on a field of yellow. The flag blended Spanish and Indian cultures in New
Mexico. Allegorizing cultural synthesis, the new flag afforded the Joumal
yet another representational strategy concerning New Mexico's preindustrialc
authenticity. The Joumal and the city of Santa Fe cooperated in a synthesis
of their own to further these claims. Santa Fe emphasized its uniqueness by
adopting the slogan "The City Different" -different by virtue of its Spanish
and Indian culture and history. By the beginning of the recreational tourism era in the 1920S, Santa Fe had emerged as a key tourist destination through
Anglo Santa Feans' "manipulation of historical and cultural symbolism"
launched by the city's Plan of 1912, a conscious effort to remake the city into
a romantic tourist SpOt. 3l Edgar L. Hewitt played an important role in fashioning this image of Santa Fe. Through his School of American Archaeology (later the School of American Research) Hewitt strove to create,
publicize, and sell an "authentic" Santa Fe of an earlier time.
The Santa Fe Fiesta, held annually in September in commemoration of
Diego de Vargas's 1692 reconquest of New Mexico, showcased the city's
public image. The chamber of commerce promoted the Fiesta as "the most
unique pageantry in the United States" -a different sort of spectacle for a
different sort of city? Formally established in 1712, the Fiesta had died out
but was revived in 1919. It quickly became the city's most important tourist
event. Whereas earlier fiestas had commemorated Vargas's violent reconquest
of 1693, by the late 1920S the celebration emphasized the Spaniard's "peaceful" 1692 reconquest. The new celebrations-processions of conquistadors
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and Indians, musical performances, historical reenactments, food, and
luminarias-maintained the city's presentation of itself as a uniquely harmonious multicultural world. 33
Tour guide and writer Erna Fergusson assured visitors that the new Fiesta was not make-believe for the benefit of tourists but rather a faithful
celebration of the city's heritage. "You 0 Dude of the East," proclaimed
Fergusson, "are privileged to behold the most sophisticated group in the
country gamboling freely to show you the untouched old Spanish and Mexican Santa Fe at its best."34 Anne Nolan Clark agreed, explaining that first
and foremost "the Fiesta is a Spanish fiesta." It faithfully represented the
city as the vessel of unadulterated Spanish culture and history in New Mexico
and the Southwest. 35
The reconstruction of New Mexico's past in the Fiesta is an excellent
example of what sociologist Michael Schudson calls "first-order instrumentalization," a process that "promotes a particular version of the past to serve
present interests."36 The Fiesta and the Journal's coverage of that spectacle
distorted th e collective memory of (re)conquest and (re)colonization to serve
the interests of tourism development. Organizers of the Fiesta carefully orchestrated the presentation of the city's history to the public. The spectacle
even entailed outright invention of tradition. Two local artists, Will Shuster
and Gustave Baumann, concocted one of the most visible elements of the
Fiesta, the burning of Zozobra, or Old Man Gloom, in 1926. Thereafter,
the torching of the giant paper effigy launched the celebration and became
a central activity in the festivities. 37
By the time automobile tourists began to visit Santa Fe in the 1920S, the
"contrived cultural community" of the City Different had reinvented Santa
Fe as the ultimate expression of New Mexican authenticity. The reimagined
city "manipulated the symbols of the past and carefully organized them in a
manner that accentuated the differences between Santa Fe and the rest of
industrial America."38 The Journal's coverage of the Santa Fe Fiesta reflected
this theme by contrasting modern New Mexico with its preindustrial past.
The Fiesta, with its pageant of Indians, Spaniards, and Moors, offered visitors a glimpse of old New Mexico, a place "of the Conquistadors and Soldiers of the Cross," still extant in the modern state. The Fiesta exhibited an
enchanting mix, the Journal declared, of the "Glories of Old Spain, the
Romance of Old Mexico, [and] the Life of Ancient America."39
If Santa Fe at Fiesta time represented the old and charming existence
beside the new industrial world, for Journal contributor J. W. Giddings,
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Taos reflected the same truth in its day-to-day life. Giddings explained that
Hispanic and Pueblo Taos had remained largely unchanged in an "unbroken siesta" for centuries. Modern highways brought some industrial benefits, as well as tourists, to Taos, but a visitor had only to gaze upon Taos
Pueblo to see an Indian tribe living as it had since time immemorial. 40
The head of a Denver-based construction-equipment firm explained New
Mexico's appeal similarly in the magazine. "It is hard to define the charm of
New Mexico," H. W. Moore conceded. He suspected, however, that it lay
in large measure "in the atmosphere suggesting a mysterious past." A milieu
"produced by the 'dobe [sic] Pueblos, the Indian villages sleeping in the
sun" blended with the "carefully nurtured traditions of Spanish conquerors
that each city ... proudly fosters."41
The Journal carried the unbroken siesta theme further in an article about
Puye Cliff Ruins. Author George Law conflated modern life of the Pueblo
with that of their ancestors. Law used contemporary photographs to show
supposedly representative scenes from ancient Pueblo life: a Santa Clara
man planting and a young woman grinding corn. These "primitive methods," Law noted, still remained "in vogue" in modern New Mexico 4z The
Journal continually stressed the antiquity of New Mexico - its ancient peoples
and traditions still flourishing in the modern world. The state contained the
nation's oldest capital; the Pueblos, the oldest cities; and the Mexican villages, the oldest churches. One article made the intersection of ancient and
modern explicit by comparing the modern highways of New Mexico with
the old Spanish roads in Santa Fe. 41
To a lesser extent, Arizona Highways also adopted the representational
strategy of an unbroken siesta. By the late 1920S the magazine began to increase its emphasis on the "colorful border culture" and romantic history of
Arizona. One writer explained: "Scenery alone is fine. Scenery plus climate
is excellent. And scenery plus climate, plus romance is irresistible." The
magazine assured motorists they could follow the trail of Coronado from
Clifton to Springerville, through the "wilderness" of Arizona. 44 Travelers
were exhorted to follow the example of Coronado's "Padres and Conquistadors" (among the earliest to "See Arizona First") and fray Marcos de Niza,
Arizona's first winter visitor. Articles on the missions and the Coronado Trail
were routine throughout the 193os.45 In a state claiming "the ancient and
the modern are to be found side by side," Tucson, with its Indian and Spanish past, came to represent in Arizona Highways what Santa Fe did for the
Journal: a place of romance, of Indians and Spanish padres parading about
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unchanged by the flow of time. Nogales, Arizona, standing close to Old
Mexico, also made appearances as a potent symbol of the romantic IndianSpanish past. 46
Yet another related strain of representation that developed in the two
magazines, albeit to a lesser extent in Arizona Highways, proclaimed the
Southwest as America's Orient. The surfacing of this representational strategy is not surprising given the colonial relationship between the Southwest
and the American industrial East. The Orient as an idea emerged, as Edward Said argued in his seminal work, Orientalism, as the complementary
opposite to Western Europe: The West was civilized, rational, and secular;
the Orient, barbarous, emotional, and superstitious. Said identifies two aspects of Orientalism salient to the case of the American Southwest. First, he
notes the submission of the colonized region to the conqueror: "The Orient
was Orientalized not only because it was discovered to be 'Oriental,' but also
because it could be [italics in original]." Second, Orientalism provides evidence of European hegemony over AsiaY Like the Orient, the Southwest
was drawn into a web of expanding economic and political domination by a
colonial power, and those who controlled the discourse-the colonizer in
this case-controlled the representation of the region and its people.
This development also resembles what historian Larry Wolff describes as
the Enlightenment invention of the idea of an Eastern Europe. Wolff argues
that Enlightenment construction transformed the region into a complementary opposite to Western Europe. Wolff points out that the pre-Enlightenment division in Europe followed a North-South axis, with an advanced
southern Mediterranean world and a barbaric North. Enlightenment thinkers instead realigned Europe, drawing distinctions between East and West.
The division, hardly a "natural" distinction, was "a work of cultural creation,
of intellectual strife, of ideological self-interest and self-promotion."48
The self-promotion fueling the representation of New Mexico as the
Orient in the Journal was made explicit in Carl Livingston's "Trailing Down
the American King Tuts." Livingston contended that New Mexico's antiquities far surpassed Egypt's and that the ancient Basket Makers remained
every bit as intriguing as the Ptolemies. Livingston compared Basket Maker
ruins in the Guadalupe Mountains to Egyptian tombs. The Basket Makers
apparently employed mummification methods in anticipation of the afterlife and both sites suffered at the hands of tomb robbers. 49
For Ladd Haystead, a regular contributor to the Journal throughout the
1920S, Taos compared to the "Taj Mahal in moonlight" and the "Blue Grotto
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of the Mediterranean." Taos Pueblo men, dressed in
their white garments, produced an Oriental effect. According to Haystead, their exotic dress earned them the
title of the "Arabs ofAmerica." In various Journal issues
this appellation was also applied to the Navajos.5o Similarly, Jennie Rorabacher noted that among the chief
attractions of New Mexico was its similarity to the Orient. New Mexico contained ruins older than those of
Egypt, and a human presence, if not older than that
of the East, approximate in antiquity.51
By the mid-1930s, an additional direction in the Drawing by Bertram C.
Journal's representational strategy became apparent. Broom in "Highways
and Byways," New
The Journal began to showcase New Mexico and the
Mexico Highway
region as the embodiment of the Old West and the fronJournal, October 1928.
tier. In 1933 the magazine proudly carried the text of
(Courtesy New Mexico
Carveth Wells's New Mexico installment of "Explor- magazine)
ing America." The radio broadcast described the state
as one of the few places "where the West still lives, where cowboys, Indians
and Spanish-speaking people are intermingled in an atmosphere of romance,
traditions and historic wealth."51
The emergence of the Southwest as the Old West represented a shift in the
Journal. The discourse ofsouthwesternism has always been related to its quasiparent, which might be termed Old WesternismY New
Mexico magazine's counterpart, Arizona Highways, later
followed suit, promoting Arizona as the last true frontier.
Arizona Highways combined the purity of the state's Indian blood with the state's untainted frontier ethos to create a cultural package that would expand its tourist market.
Both magazines adopted the Old West strategy largely
in response to the increasing popularity of western films
such as MGM's Billy the Kid (1930) and John Ford's
Stagecoach (1939). Visitors to New Mexico wanted to
Drawing by Bertram C.
see the land of Billy the Kid; travelers to Arizona, the
Broom in "Highways
dramatic landscape of Monument Valley, which served and Byways," New
as the setting for Stagecoach and numerous subsequent Mexico Highway
Ford films like Fort Apache.
Journal, October 1928.
While promoting itself as the Old West, New Mexico (Courtesy New Mexico
magazine, the Journal's successor, prominently featured magazine)
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its most famous outlaw. Stories about Billy the Kid ranged from supposed
eye-witnesses accounts to amateur verse:
Far in the past is the Chisholm Trail
Cattle barons of those feudal days
Have all cashed in or mended their ways.
Billy now rides with Pale Rider.
Pat Garrett, too, beyond cavil or praise,
Helps them patrol the old Chisholm Traip4
Billy the Kid and the Chisolm Trail may have receded into the "far past,"
but their allure still very much existed in the present.
To the West Arizona Highways promoted its state as the most vibrant and
genuine embodiment of the Old West, but turned to features on ghost towns
and Tombstone (the sight of the highly mythologized gunfight at the OK
Corral).55 John McPhee billed the Arizona Strip between northern Arizona
and southern Utah as the "Last Frontier," a land remote, inaccessible, and
infiltrated by no more than a few trails. 56 Arizona as the last frontier and as
the Old West was the culmination of Arizona Highways's representational
strategies during the recreational tourism era.
Under the influence of its new editor, Harry Shuart, the Journal changed
substantially during the 193os. Retitled New Mexico in July 1931, the magazine boasted redesigned covers and expanded its photographic coverage of
the state's cultural treasures and natural wonders. What had begun as a
newsletter of the state highway department became a powerful marketing
tool to present the state's carefully constructed cultural image outside the
state, as reflected in its new subtitle, The State Magazine of National Interest. The magazine editors asked New Mexican readers to assist by passing
along used issues to friends or acquaintances in other states and countries.
Shuart, the state, and business interests expected sales of New Mexico to
translate into increased tourist visitations and revenues.
After 1938, under the vigorous direction of editor Raymond Carlson and
with expanded production facilities, Arizona Highways began to rely more
on photography to sell its message. By the Great Depression photographers,
in addition to filmmakers, were the chief creators and purveyors of western
images and myth. Carlson moved away from using in-house staff and instead employed major regional photographers such as German immigrant
Joseph Muench and later Ansel Adams. Through the use of skilled photog-
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raphers and the inauguration of a color cover in July 1938, Carlson succeeded in increasing circulation, raising the standard of the magazine, and
focusing attention on the state's tourist draws. 57
With the onset of entertainment tourism after 1945, entertainment opportunities began to displace the magazine's other earlier representational
strategies. New Mexico and Arizona as Indian Country, Spanish America,
the Orient, and the Old West, however, never disappeared. Indeed, these
cultural strains still appear in both magazines in various forms and resonate
with their audiences to the present day.

New Mexico magazine and Arizona Highways stepped into the breech
left open by the end of the railroad era. The magazines explained to tourists
what was unique about the two southwestern states. They showed tourists
what was worth seeing, told them how to see it, and together played a prominent role in shaping a particular image of the Southwest. During the recreational tourism era (1920S-1945), the magazines developed images of their
respective states as a means of drawing an increasing number of motor tourists to the region. By deploying similar representational strategies, the magazines played a key role in constructing images ofthe Southwest and its peoples
that syrvive in varied form long after the close of the recreational tourism era.
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